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耕作図蒔絵料紙箱
杓成16 · "17 介•度修似 • j ,;.業
品名 ： 耕作図蒔絵料紙箱
所蔵 ：ロサ ンゼルス・カウ ンテ ィ美術創',;
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l . 名称 ':·r;•:
• 指巫区分·
• 名 称・
• H 数 ・
• 法 凧 (cm)
● ）祈イ i" • i呆賃::.
● 期 間
修判1. 111j の所見
ロサ ンゼル ス ・ カ ウ ンティ）こ f,j;jf前） l淡
耕作図蒔絵料紙箱
なし
「~J I: 竹 ：l><I ii.Ii 脊全米1 甜瓜；符'j 」
l 合
... '縦； 41 
柚'. ; 33. 5 
1·.":j さ ； 13. 5 (cm) 
ロ サンゼ）レス ・ カ ウ ンティ文術科·,;
平成 16 ~ 1 7年以
（株）小四美術, I 翌達I.
総1本 に巧れ ・ 後111:·修埋 ・ ワ ッ クス状唸イI i物 によ り色』，り が低 1< し、文観 を 出な っ て I., ヽた 。
た 、 盈竺に本地の I析裂が4 じ、取り扱い」．極めて旭険 な；1人態であ っ た 。
"--
、
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れ、破祖辿1J'の凡険が人であ っ た 。
3. 修J11'.)J 針
入観の 1111似を t眼 とした文化財保イ（修闊' l'-J 「·法による修J州 を h っ た 。
4. 修Jljl_ 1ｷ. 程及び内容
① ク リ ーニング
作業に先立ち、作業 I  I の 地lj 洛 を r防するため、 菜lj 洛兄険箇所に小織イじの訓） 'i . を 姫利l で貼 り 付け る 低1 1 :
を 行 っ た 。
次に箪で埃やゴミ を 払 っ た後、綿枠 を使川 して表 1(1iの的れを収っ た 。
ク リーニ ングには、水 ：工 タ ノール = 1 : 1 のものを） I~ 柑に辿Ti:涙度を変えて使川 した。 なお 、 冷膜
や木地に不必要な水分を含ませな いよ う 留瓜 した 。
後世修理のアダ漆等の溶解除去出来ない物質は、メス等のガ物を使川し て切削除l、• した 。
② 剥落止め
剥離箇所に適宜アルコールで希釈した漆を合浸 さ せ、 圧力を 長 II年間掛けて 11]能 な 限り .,外fl · に力 Z
圧着 した。
③ 塗膜欠損部の繕い
下地が露出した欠損部は、漆による吸い込み止めを十分に行 っ た後 、 コクソ ・ 鈷漆による 東各形 を施 し
tヽヽ
0
整形に際 しては既存の塗膜を損なわぬよ う、 実体顕微鏡下の り） 1 『 I] 丸各形 を 行 っ た 。
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④ 紐：· い i研）外の 晶l色、及び摺り 漆
修Jl l'.i閃y所の色 ・ 艶 を ） ， ' ;J I J H と，l,l~JII染ませ る 為、適宜．漆を摺り込み、油＇」色 を 行 っ た 。
最後にク リーニ ングによ り粉が涵出 し、 脆弱化 した蒔絵部の強化と、総体的な雰皿気の統一 を I] 的と
した摺り漆を行 っ た 。
⑤ 保{(箱の制作
桐材 台差 し被せ齢迅り ・ 嶺1―I木紐｝真 171紐掛けの保存箱を新規調製した 。
5. {1多理l '―,, 半lj IIJ P]'i唄
① 切食技u~
本件に は飩味深い 切金技法が兄 ら J,L る 。
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その手訟は 、 1·: :; Iｷ げ漆 1(1j に付け」胄i き 銀 d、り きで粕緻な 文オ焔 を 1 1 :掛 け、 その I ·ーに 切 令 を貼り付けて 又札~ を
浮き 1 こが らせると いう ー が「！の 「極め付け」技法 といえよう。
切令表血 に イ 1 オ」・ト け文 4諭の辿り に銀鈷が兄 られるが、これは りJ 令のピン ホ ール を透過して銀鈷が析出 し
② 髪のtの衣 J見
金高 l対絵で表した逍'.i髪 ；\/)に叫髪を 、＼悲 く表JJけするためと 息われる ~_I,!; 漆状の硲和艇跡か兄 ら iした 。
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修理後
Before restoration After restoration 
~)H'i:lx ! 11、Ii 命全fl·紅瓜· 年fl 24 J 
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On the Restoration of "Stationery Box" 
in the Colection of the Los Angeles County Museun1 of Art 
l(onishi Decoralive Arls and Crafts, Co. Ltd. 
1 • Data 
ame of the object: "Stationery Box" 
Dimensions (cm) : Length 41, Width 33.5, HcighL lu., 
amc of the owner: Los Angeles County Museum of J¥rL 
Period of restoration: JFY 2004 -2005 
2 . Observations before Restoration 
vcral sLaining, pasl resLoralions and wax like coaling malcrials had rcclucccl Lhc qualiLy of 
'Olor, damaging the acslhetic value o[ the "St.a Li o nc 「y Box" wilh Lhc design o[ a culivaLion see n• ―』
1 1/(/,ie (hereafler, Lhe Box) 
There were large cracks on the sides of Lhe I id ex Lend i ng しo Lhe wooden subslralc so し h a l il wa 
xlrcmely dangerous Lo handle the Box. 
racks were also observed on the body and Lhe I id.There were also places whe re し he 1rmsが
lacquer) coating film had become lifLcd or delached. /¥s a whole, Lhe exlenl of damag 
was very seriowｷ 
3 • Aim of Restoration 
RcsLoraLion was conducted in order to resLore Lhc acsLhcLics of lhc Box according Lo Lhc principl 
() 「 rcslo rat i o n of cultural propertie 
4 . Restoration Process 
]) Cleaning 
In order to prevent the loss of iiり祝shi coating film, places vhcre such damage was likely to 
occur were first faced with strips of thin, rayon paper using starch past 
Then, dust and dirt were brushed off and the surface was cleaned with a cotton swab. 
A solution of water and ethanol (ratio: 1 to 1), diluted appropriately, was used for cleaning. 
Care was taken so that unnecessary moisture would not be absorbed by the coating film or 
the substrate. 
Substances used in past restorations, like excess urushi that had not been wiped off, which 
could not be removed by dissolving them, were scraped off with sharp tools like a surgical 
knif 
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2) Consolidalin 
Urushi appropriaLcl 
coating film had 1 
〇 rder lo 1al 
lilulcd wilh alcohol was 1mprcg1 
Ii [led. These parls were l
r,s srnoolh as possibl 
.I i nl 、; where Lhe 1mshi 
r a long Lime in 
u re o [ 
had bccon 
u 、
The pa r しs Lhu 
/I r/ !、'i l!i . This was don 
r any excess lcalwso and s(r加
Lhe existing coa l ing 「 i l 111
4) /¥.cljusling Lhe color of Lh 
Ums/1i was rubbed in approprialcly inlo Lhc Lrcalcd 1Jarls so as Lo malch Lhc color and lusLcr 
o[ Lhcsc parls w i しh Lhose of Lhc surr oundin g~· 
Finaly, 11mshi was rubbed in so as Lo reinforce Lhe 1alcie (clccoralion made by sprinkli1rｷ 
gold powder over designs drawn wilh urushi) Lhal had become r,-agile clue Lo し h e exposure of 
1wlcie powder by cleaning and Lo adjusl Lhc o 
5) Manu[acluring a slorage box 
x was made o[ paulownia wood. The lido[ Lhc box was made in such a way Lhal 
over Lhe boclv. A flal, navy blue, colon core! was alachccl Lo Lie Lhc b 
5 • Observations during Restoration 
l) Kirilw1e Lcchniqu 
八 [ lcirilwne technique in which gold [oil is applied over a re li e 「 Wcff
fine designs were drawn with 1ms/1i on a raised 11rus/1i surfa 
'llcl Lhcn spr ink I 
1 a rel id 
r povclcr. Ncxl, gold foil was applied Lo mak 
surf ace of gold [oi I al pla 
rusl or Lhc silver powder Lhal had surf-
ar 
Rusl could 1 
is Lhougl 
1'.rilm 1 1 じ ．
2 ) じx prcss i o n of Lhc farmers'hair 
There were Lraces o 「 wha し ;-1 ppearccl Lo be black 11mshi-like malcrial on Lhc hair しhal wa'ｷ 
xpresscd by gold ht!m11w~ • ic (11Ja!, 1で cl cco ration appl icd Lo designs LhaL are ra iscd by applyinv 
layers o 「 1 1n rs/1i ). This is Lhoughl Lo have been clone Lo highlighl Lhe blackness of hair 
h 
3) Buried mde1 
'omc o 「 lh c mde1 (shel inlay) used Lo express seedlings placed among Lhc wave rnoLi[ wcr1 ヽ
found buried under a ccrnli 1g o 「 11ms/1i , wiLhoul having been polished oul. The reason for this 
is not clear 
4) Oliime 
Examination under a 1 icroscopc reveal eel while para I lcl olti/Jle (undcr-dra wing) I ines run-
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ning diagonaly beneath the translucent u加shi . These lines are thought to have been drawn 
in order to adjust Lhe height of the tip o:f the wave 
6 . Place of Restoration 
RcsLoration Studio of Konishi Decorative /\r しs a nd Crafts, Co. LLcl., Tokyo NaLional Museum 
7 . Major Materials Used 
Takano Shikko 
*finesl qualily Japanese raw 11ms/1 
*raw Japanese 11ms/1i from which moislurc has been removed 
***a Lype of 1tmshi founclaLion malcrial 
8 . Restorers in Charge 
J'urpos 
r ヽ
Io press stab1lzc 11mslri rilm 
T o ,tclJust color 
To ;.tcljust color 
To rtcljusl color 
八NJ\IIOSI II Masayuki, FUKUD/¥ Nanako, lWAl¥t'.lOTO I la.11 
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